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Roland	barthes	author.	Roland	barthes	the	death	of	the	author.	Roland	barthes	the	death	of	the	author	citation.	Roland	barthes	death	of	the	author	meaning.

Starting	the	essay	by	pointing	out	the	disappearance	of	the	narrator	in	modern	literature,	Barthes	uses	the	example	of	the	Sarrasine	history	of	Balzac	to	illustrate	the	claim	that	the	author	disappears	at	the	time	of	writing,	because	the	reader	is	able	to	distinguish	more	than	a	solitary	voice	in	the	lines	of	the	text.	First,	he	mixed	it	with	Roland	Barthes,
a	very	famous	literary	critic,	who	had	recently	proclaimed	the	"death	of	the	author".	According	to	Foucault,	Barthes	had	urged	other	critics	to	realize	that	they	could	"do	without	[the	author]	and	study	the	work	itself"	(104).	Classical	criticism	has	never	paid	attention	to	the	reader;	therefore,	the	writer	is	the	only	person	in	literature.	We	should	see	the
act	of	writing	as	'performative'.	Romantic	psychology?	The	texts	help	us	to	glimpse	a	'social	Utopia...[a]...transparency	of	linguistic	relations	if	not	social",	a	'space	where	no	language	has	a	domain	over	any	other'	(164).	(As	I	do	these	points,	by	the	way,	I'm	not	trying	to	imply	that	you	should	be	picking	them	up	while	you	read	Foucault.	In	a	well-
known	quote,	Barthes	draws	an	analogy	between	text	and	textiles,	stating	that	a	"text	is	a	"woven"	of	quotations",	extracted	from	"numerable	centres	of	culture",	rather	than	an	individual	experience.	Wouldn't	it	be	the	majority	of	the	bookstores,	and	not	most	of	us,	feel	that	the	novel	would	have	to	be	reclassified	in	the	light	of	that	discovery?	Why	are
we	often	so	resistant	to	the	notion	that	authors	are	products	of	their	times?	The	denouncing	speech	and	demystification	have	been	routinized,	they	have	become	a	mere	"stock	of	phrases",	orthodox,	even	mythological.	His	essay	could	have	been	easily	called	the	Death	of	the	Criticus,	or	even	the	Violation	of	the	Text.	The	French	literary	critic	and	the
semiotic	Roland	Barthes	points	to	the	‘death	of	the	author’	and,	nu	nu	,ograbme	nis	,enigamI	.2	.3	.sotxet	sol	ed	sacit​Ãlonom	senoicaterpretni	sal	sadot	,odom	laugi	sotxet	soL	.)24	:3791('"	!elbasnepmI¡Â	.ovitcurtsed	oiniturcse	etse	enimret	euq	arap	osecorp	led	esranimile	nebed	otxet	le	o	rotua	le	euq	ecerap	,sehtraB	arap	,secnotnE	.'opitoeretse
,aicnerefer	,atic'	onis	,n³Ãicatoned	y	n³Ãicatonnoc	,odacifingis	,etnacifingis	,ongis	ed	sojeiv	sol	on	,olrednerpmoc	arap	sotpecnoc	soveun	somatiseceN	.sortoson	ne	ejabart	euq	"n³Ãiccirtser	ed	ametsis"	nºÃgla	¡Ãrbah	erpmeis	y	ebed	euq	ay	,tluacuoF	etsisni	,otnujnoc	orto	a	osap	¡Ãrad	setim​Ãl	y	senoiccirtser	ed	otnujnoc	nU	.erbmon	us	rop	lavir	us
ranoicnem	nis	,adirreD	a	n³Ãicneta	us	egirid	tluacuoF	,5-401	ne	,ogeuL	.)avreser	ne	"rohtuA	eht	fo	htaeD"	ed	aipoc	anu	yah	,omsim	detsu	olrev	aesed	iS(	.)261(	arutircse	y	arutcel	ertne	selanoicnevnoc	saicnerefid	sal	animufid	arutrepa	laT	.airaretil	aicnelecxe	ed	levin	otreic	nu	ed	ojabed	rop	esridnuh	ed	zapacni	arenam	anugla	ed	are	eraepsekahS	euq
,ognopus	,otseupus	rop	,eraepsekahS	rop	otircse	odis	rebah	arap	omoc	oneub	etnemetneicifus	ol	are	on	ameop	le	euq	,olpmeje	rop	,noratnemugrA	.sortoson	ne	¢​â	¬​â	"n³ÃicasifnoC"	rotua	le	,anosrep	alos	anu	ed	zov	al	,n³Ãiccif	al	ed	etnerapsnart	sonem	o	s¡Ãm	a​Ãrogela	al	ed	s©Ãvart	a	,lanif	la	areivutse	erpmeis	is	omoc	,ojudorp	al	euq	rejum	al	o
erbmoh	le	ne	acsub	es	erpmeis	arbo	anu	ed	n³Ãicacilpxe	aL	.)441	:7791	sehtraB(	"oledom	le	se	orbil	oiporp	us	lauc	le	arap	ojabart"	nu	aes	euq	arap	arutircse	al	etnarud	o	s©Ãupsed	adiv	us	³Ãzilautpecnocer	tsuorP	.p	,s©Ãver	la	onis	,arutircse	al	ne	adacifidoc	laer	adiv	al	ed	atart	es	on	a​Ãfargoibotua	al	osulcni	euq	ed	aicnetsisni	al	etsixE	.dadeicos
artseun	ne	"anoicnuf"	rotua	nu	ed	erbmon	le	euq	ne	samrof	sal	ne	somesnep	euq	edip	son	tluacuoF	,n³Ãicces	atse	nE	8-501	:2	n³ÃicceS	.rotua	nu	a	elbaifnoc	arenam	ed	odiubirta	nah	es	ay	somaidutse	euq	soiraretil	sotxet	sol	ed	a​Ãroyam	al	euq	ay	,laivirt	etnatsab	recerap	edeup	amelborp	etsE	.odiconocsed	etnematelpmoc	are	rotua	oyuc	opmeit	ohcum
ecah	odadivlo	ameop	nu	³Ãirbucsed	otidure	nu	euq	le	ne	a	a	nerba	es	euq	,)sanretap	omoc	sojabart	y	airotsih	anu	noc'	somsinagro	'o	satercsid	sedaditne	ed	ragul	ne(	seder	Well,	outside	the	author's	intentions.	It	is	no	longer	the	focus	of	creative	influence,	the	author	is	simply	a	"scriptor"	(a	word	that	Barthes	expressly	uses	to	interrupt	the	traditional
continuity	of	power	between	"author"	and	"authority"	terms).	Therefore,	there	is	no	surprise	in	the	fact	that,	historically,	the	author's	reign	has	also	been	that	of	the	chronic,	or	again	in	the	fact	that	the	critics	(whether	new)	today	be	very	close	to	the	author.	The	reason,	Barthes	explains,	for	the	author's	inclusion	in	the	analysis	of	his	work,	is	that
when	real	life	experiences,	attitudes	and	emotions	of	the	author	are	included	in	an	analysis,	the	chronic	can	affirm	that	these	attitudes	and	emotions	represent	the	true	meaning	of	the	text.	Is	it	universal	wisdom?	He	presents	this	notion	in	the	epãgard	to	the	essay,	taken	from	the	history	of	honor	of	Balzac	Sarrasine	in	which	a	male	protagonist
confuses	a	castrat	with	a	woman	and	falls	in	love	with	her.	What	something	like	the	fields	of	Martin	Amis	in	London,	with	their	switches	between	different	narrators,	could	be	an	appropriate	example	for	the	modern	reader?	In	addition	to	touching	our	tendency	to	see	the	concept	of	authors	as	"only",	Foucault	also	seems	to	occupy	our	little	bit	of
thinking	about	authors	as	individuals,	heroic	figures	that	somehow	transcend	or	leave	history.	They	are	actions,	'Limit	Works',	existing	in	the	lys	of	'enunciation,	rationality,	legibility,	etc.'	(157).	142-148.	The	works	are	designed	to	be	consumed	with	Plaisir	(approximately,	a	quite	conformist	pleasure	delivered	by	a	work,	obtained	from	following	the
narration	to	its	delivery	point	and	responding	to	the	provisions).	The	internal	being	that	we	experience	as	the	'true	Americans',	for	saying	it,	is	'only	a	list	of	a	list',	so	life	mimics	books.	Guide	of	the	reader	of	"Whatâ	€	™	s	Author	"de	Foucault?"	Is	Balzac	the	author	who	professes	'literary'	about	femininity?	Barthes	improves	his	necerapa	euq	selbod
sodacifingis	noc	sarbalap	neneitnoc	euq	sotxet	noc	sageirg	saidegart	sal	ed	olpmeje	le	odnazilitu	,"arutircse	ed	ragul"	oredadrev	le	se	reel	euq	ecelbatse	lanif	ofarr¡Ãp	lE	.'a​Ãgoloimes	aveun'	anu	,)861(	'serbil	y	selbon	,sodartnecni	,sotreiba	,sodaicapse	,soregil	,sodaeria'	nos	euq	samoidi	,senoicacifier	sus	y	,'otim	la	otod​Ãtna'	nu	recerfo	somatiseceN	?
aniragram	noc	ohceH	.oyus	le	enopmi	euq	orep	,atrefo	ne	odnuM	led	otaler	le	riuges	a	agein	es	euq	acitp©Ãcse	y	adacifilac	arutcel	anu	ed	s©Ãupsed	omsilatipac	le	erbos	atluco	dadrev	anu	ricudorp	arap	onadnum	oicnuna	nu	ecah	es	:roiretna	olpmeje	led	©Ãuq	rop	rev	lic¡Ãf	aes	zev	lat	y	,etneyulfni	yum	areuf	sehtraB	euq	ohceh	a​Ãbah	sisil¡Ãna	ed	opit
etsE	'	.)eneerG	maharG	rop	,ratse	ed	alas	al(	atsalpa	seneiuq	a	solleuqa	ed	daditnas	al	rop	larom	dadiretsua	al	acifitsuj	otnat	ol	rop	y	,samitc​Ãv	saiporp	sus	arap	n³Ãicavlas	ed	amrof	anu	se	,avitcarta	ocop	yum	rop	,yel	al	ed	artel	al	euq	ereigus	,simertxe	ne	,ogeul	Y	.a​Ãrotua	al	erbos	socis¡Ãb	s¡Ãm	sotseupus	sortseun	ed	sonugla	a	ednopser	tluacuoF
,sofarr¡Ãp	soremirp	sol	nE	5-101	:1	n³ÃicceS	.ragul	remirp	ne	ralucitrap	ne	amet	etse	noc	apucoerp	es	euq	sal	rop	senozar	sanugla	ala±Ães	y	sasoc	sal	eyulcnoc	tluacuoF	,n³Ãicces	atse	nE	02-711	:5	n³ÃicceS	.albah	euq	zov	anu	ed	ragul	ne	,acits​Ã¼Ãgnil	al	y	ejaugnel	led	sisil¡Ãna	nu	ereiuqer	otxet	le	,otnat	ol	rop	,albah	euq	ejaugnel	le	onis	,)arutircse
ed	otnup	le	ne	ecerapased	zov	ayuc(	rotua	le	se	oN	.dadilibapluc	al	ecelbatse	es	neiuq	a	ocit​Ãrc	le	se	...	socits​Ãdoirep	soluc​Ãtra	,onretni	osrucsid	le	odnatcefa	,sedadeicos	sartseun	ne	lasrevinu	odneis	eugis	otim	lE	.res	ecerap	euq	ol	ed	ajelpmoc	s¡Ãm	se	"rotua	led	n³Ãicnuf"	aL	.)551(	arutpur	anu	ed	ragul	ne	'acig³Ãlometsipe	avitisopaid'	aveun	anu
,otneimiconoc	led	esab	al	ne	soibmac	s¡Ãm	¡ÃrbaH	.lapicnirp	n³Ãicaralced	us	ragertne	etnemlanif	ed	setna	,"lapicnirp"	se	rotua	le	euq	reerc	arap	senozar	sus	rartsuli	arap	solpmeje	soiraV	For	the	characters.	We	arrive	at	the	heart	of	Barthes's	argument	when	he	tries	to	distinguish	♪♪	♪♪	♪♪	♪♪	♪♪	♪♪	♪♪	♪♪	♪♪	♪♪	♪♪	♪♪	♪♪	♪♪	♪♪	♪♪	♪♪	♪♪	♪♪♪	♪♪♪♪
♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪Sloppy	and	defective:	"Give	a	text	to	an	author"	and	assign	a	single	corresponding
interpretation	"is	to	impose	a	limit	on	that	text."	Therefore,	readers	must	separate	a	literary	work	from	their	creator	to	free	the	text	from	the	interpretative	tyranny	(a	notion	similar	to	the	argument	of	erich	auerbach	on	the	narrative	tyranny	in	biblical	parables).	the	"author's	function"	is	more	like	a	set	of	beliefs	or	assumptions	that	govern	the
production,	circulation,	classification	and	consumption	of	texts.	As	a	result,	the	academic	and	critical	analysis	should	go	further	and	'hidden	the	sign'	itself,	as	French	psychology	has	moved:	that	began	to	list	the	symbolic	content	of	dreams,	etc.,	and	reinvest	them,	only	to	find	that	these	days	by	simple	dabblers,	the	'psychological	race'	(167).	Your
answer	is	we	can't.	However,	I	want	to	comment	on	what	foucault	has	to	say	about	science.	that	previous	work	followed	a	"investment	model"	(common	in	Marxism,	but	later	attacked	by	the	althoserians,	see	archive,)	that	saw	connotated	ideological	meanings	as	a	basis	for	the	denotated	literal	meanings	of	cultural	phenomena.	Now	we	have	a	growing
pattern	of	change,	where	the	classic	rests	(trying	to	rediscover	Marxism,	Lacanian	Freudianism	and	Structuralism)	have	relative	our	knowledge	of	the	world	and	have	changed	our	notions	of	the	relations	between	writers,	readers	and	observers	.	in	francia,	meshing	was,	without	a	doubt,	the	first	to	see	and	foresee	in	all	its	extent	the	need	then	to
substitute	the	language	itself	for	the	person	who	was	the	owner.	It's	reading	a	a	agell	otxet	le	euq	,)lepap	ne	otxet	le	osup	opmeit	y	etnatsid	y	elbisivni	ragul	nºÃgla	ne	euq	anosrep	al	ne	Somehow,	Barthes	here	is	anticipating	the	failure	of	the	Althusserian	project,	perhaps,	that	it	was	the	last	great	attempt	to	clarify	the	basis	of	the	statements	of
Marxism	to	be	able	to	offer	a	'science'	to	help	us	identify	'ideology'	or	'mith	'(One	of	the	last	large	methanarings	in	terms	of	Lyotard).	The	reader	and	the	text	play	meanwhile,	very	well	as	a	musician	plays	with	a	score,	both	to	reproduce	and	to	beautify,	to	perform.	In	the	multiplicity	of	writing,	everything	must	be	unbuilt,	nothing	deciphered;	The
structure	can	be	followed,	"run"	(such	as	the	thread	of	an	average)	at	each	point	and	at	each	level,	but	there	is	nothing	below:	the	space	of	writing	must	be	varied,	not	perforated;	Posits	writing	means	evaporating	it,	carrying	out	a	systematic	exemption	of	meaning.	The	scriptor	exists	to	produce	but	not	to	explain	the	work	and	"is	born	simultaneously
with	the	text,	is	not	in	any	way	equipped	with	a	being	before	or	superior	to	writing,	[and]	is	not	the	subject	with	the	book	as	a	predicate	.	Each	work	is	"eternally	written	here	and	now",	with	each	rereading,	because	the	"origin"	of	meaning	is	exclusively	in	"language	itself"	and	its	impressions	about	the	reader.	For	example,	it	does	not	seem	to	affect
both	scientific	texts	and	literary	texts.	However,	this	destiny	can	no	longer	be	personal:	the	reader	is	without	history,	biography,	psychology;	It	is	simply	that	someone	who	keeps	together	in	a	single	field	all	the	traces	by	which	the	written	text	is	constituted.	Methodolically,	we	are	told	(164):	'The	discourse	on	the	text	in	itself	should	not	be	more	than
text,	research,	textual	activity,	since	the	text	...	has	no	safe	language	outside,	nor	any	subject	of	the	enunciation	in	position	of	judge,	teacher,	confessor,	decoder.	"The	birth	of	the	reader	must	be	at	the	expense	of	death	ohcum	ohcum	odnajed	,​Ãuqa	odip¡Ãr	yum	eveum	eS	."rotua	On	pages	103-5,	Foucault	makes	some	just.	It	just	stays	invisible.	In	the
end,	Foucault	returns	to	Barthes	and	accepts	that	the	"author's	function"	soon	"disappears."	However,	it	does	not	suggest	that	the	limiting	and	restrictive	"authority	function"	we	will	have	some	absolute	freedom.	It	is	the	critic	who	has	taken	the	writer	(which	in	publication	is	as	immediately	distanced	from	the	text	as	any	other	reader)	to	the	realm	of
the	examination.	In	contrast,	although	Barthes	calls	this	idea	"the	death	of	the	author",	the	language	used	to	describe	the	process	of	this	death	is	much	more	gentle,	even	passive.	However,	to	raise	a	point	that	we	will	discuss	below,	'the	reader'	is	also	an	abstraction	'without	history,	biography,	psychology'	(148).	In	this	type	of	criticism,	the	author's
experiences	and	biases	serve	as	a	definitive	"explanation"	of	the	text.	My	personal	favorite	refers	to	a	very	brief	analysis	of	what	was	known	as	the	"structure	of	apologies".	The	"author's	function"	does	not	affect	all	texts	in	the	same	way.	In	his	author's	death,	Roland	Barthes	argues	that	critics	have	not	been	the	wise,	but	the	ruiners	of	literature.	The
task	now	is	not	to	reveal	latent	meanings,	but	to	"fissure"	meaning	and	representation,	not	to	destroy	the	myths	('myth'),	but	in	the	soft	connections	between	the	signs	('semioclasma),	not	to	criticize	only	French	society	but	only	French	society	but	all	Western	civilization	and	its	unifying	"regimen	of	meaning"	(167).	The	distinction	is	not	a	matter	of
location	in	time	or	of	value	or	quality.	It	describes	critics	as	a	destructive	force	for	the	texts,	and	that	their	inclusion	of	information	beyond	(or	rather	below)	the	texts	to	which	these	critics	throw	their	own	pens	is	destructive	for	the	same	texts	they	examine.	He's	raising	the	same	kind	of	sodalsia	sodalsia	omoc	serotua	sol	ne	rasnep	ed	somajed	is	euq
odneirigus	,s¡Ãm	osap	nu	ad	n©Ãibmat	y	,​Ãuqa	We	can	also	stop	thinking	about	other	people	and	types	of	people	in	that	way.	Now,	to	change	the	object	again,	Barthes	feels	that	it	is	time	to	spend	more	than	this	type	of	mythology	analysis	as	a	mythified	world	or	the	revival,	as	an	investment	....	once	That	the	author	is	eliminated,	the	claim	of
deciphering	a	text	becomes	quite	in	ºyl.	Policy	sermons,	[running]	from	the	novel	to	the	advertising	image	(that	is,	all	the	imaginary)	'(169).	Loading	Preview	we	feel,	the	preview	is	currently	unavailable.	Doi	link	for	an	analysis	of	roland	barthes's	the	death	of	the	authoranose	The	classical	criticism	(which	he	describes	how	â	€	I	work	with	discussing
the	ejã	©	rcito	or	the	church,	for	example	(41)	(and	implies	some	popular	novels	in	the	process):	'...	[in]	the	Church:	speak	with	burning	zeal	for	its	own	righteousness,	the	narrowness	of	their	Big,	indicates	that	all	this	can	be	murderer,	not	hide	any	of	the	weaknesses	of	faith.	For	Barthes,	the	new	animalis	(literary	and	cultural)	will	not	be	a	new	and
orderly	discipline,	but	must	be	seen	as	necessarily	speculative,	using	'no	arguments	but	enunciations,	"touches",	approaches	that	consent	to	remain	metaphoric'	(156	),	instead	of	an	attempt	to	read	the	meaning	of	a	metal	substance.	Now,	Foucault	asks,	why-because	most	of	us-suggesting	that	it	is	"natural"	for	Conkey	to	classify	books	to	the	names	of
the	authors?	Imagine,	moreover,	that	the	scholar	had	a	hunch	that	the	author	of	the	poem	was	william	shakespeare.	You	probably	wouldn't	even	think	about	doing	your	search	otherwise.	the	author	is	very	similar	to	the	narrator,	suggests	foucault,	in	which	he	or	she	can	be	a	"	deeper	ego"	for	the	writer	of	flesh	and	blood.	If	you	are	not	sure	what
foucault	means	by	any	of	these,	take	a	look	at	your	own	summary	on	page	113.	The	balzac	sarrassin	is	the	example	here,	later	to	be	the	subject	of	a	much	larger	piece	of	barthes	(1975)	(the	dates	refer	to	different	editions	in	English	of	the	barthes	work,	and	are	not	reliable	as	a	guide	to	the	actual	sequence	of	the	writing.)	the	author	is	not,	in	fact,
torn,	pierced	or	destroyed,	but	simply	"remember	me	as	a	figure	at	the	end	of	the	writing.	(althoser	had	claimed	to	have	found	an	'epstemic	reason'	between	humanistic	and	structuralist	Marxism	in	the	same	marx,	a	rupture	that	inaugurates	a	new	scientific	Marxism.)	by	reflecting	on	this	idea,	think	of	how	we	can	appeal	to	"authorial	intent"	ideas	to
limit	what	someone	might	say	about	a	text,	or	mark	some	interpretations	and	comments	as	illegitimate.	If	a	chemistry	teacher	is	talking	about	the	regular	table,	you	probably	wouldn't	stop	it	and	say,	"Wait	a	minute,	who	is	the	author	of	this	table?"	if	I'm	talking	about	a	poem,	however,	you	could	very	well	stop	me	and	ask	me	about	your	author.
asserts	that	surrealism,	together	with	the	study	of	the	language	of	a	given	text,	helped	contribute	to	the	author's	death.	the	title	even	with	its	title,	foucault	is	being	provocative,	taking	a	dice	and	making	it	a	problem.	This	is	one	of	the	most	difficult	points	inand	thinking	about	it,	you	may	want	to	consider	what	Foucault	says	about	the	editorial	problem
setnerefid	sotse	euq	ne	adidem	al	ne	,secnotne	,s©Ãretni	nu	someneT	.pp	.sednarg	s¡Ãm	sosrucsid	sol	a	n©Ãibmat	onis	,selaudividni	sarbo	sal	a	ol³Ãs	on	acilpa	es	"rotua	ed	n³Ãicnuf"	al	euq	rartsomed	se	aroha	ovitejbo	us	y	,etnerefid	n³Ãiccerid	anu	ne	agepsed	tluacuoF	,​ÃuqA	7-311	:4	n³ÃicceS	."rotua	ed	n³Ãicnuf"	al	ed	selapicnirp	sacits​Ãretcarac
ortauc	ribircsed	se	euq	,n³Ãicces	atse	arap	lapicnirp	ovitejbo	us	sadneitne	euq	se	lapicnirp	oL	.rotua	led	etreum	al	ed	atsoc	a	res	ebed	rotcel	led	otneimican	le	:otim	le	racorred	oirasecen	se	,orutuf	us	rad	arap	euq	somebas	;eyurtsed	o	aixifsa	,arongi	,odal	nu	a	ecah	euq	omsim	ol	ed	rovaf	a	dadeicos	aneub	al	ed	sacits¡Ãrfitna	senoicanimircer	setnagorra
sal	rop	ra±Ãagne	sonrajed	a	odnazepme	somatse	arohA	.solle	ed	satneuc	o	sotneve	ragzuj	lauc	le	rop	oiretirc	orto	reiuqlauc	ed	n³Ãicagen	anu	a	egirid	es	dratoyL	omoc	,sehtraB	ednod	anu	y	,enop	ol	)2991(	sirroN	omoc	'ojaba	aicah	onimac	le	odot	av'	euq	anu	,secnotne	,dadilautxet	ed	lacidar	esalc	anu	a	odnaibmac	¡Ãtse	sehtraB	euq	ne	samrof	sal	ed
anu	​Ãuqa	someV	".ribircse	ed	acitc¡Ãrp	anu	noc	ol³Ãs	ridicnioc	edeup	otxet	led	a​Ãroet	aL	.oditsixe	ah	erpmeis	on	otpecnoc	ese	,"latnemadnuf	y	odil³Ãs"	se	a​Ãrotua	ed	otpecnoc	le	euq	somaredisnoc	euqnua	euq	adreucer	son	tluacuoF	,olpmeje	rop	,ofarr¡Ãp	remirp	le	nE	.dadilatot	us	ne	sodacifidoced	res	natisecen	euq	ed	oruges	yotse	on	y	,rarficsed	ed
selic​Ãfid	nos	"otejus"	le	erbos	soiratnemoc	suS	.rotua	le	noc	odaicosa	a​Ãratse	otnujnoc	us	ne	ojabart	le	euq	ay	,¡Ãlla	y	otnemom	ese	ne	rotua	la	a​Ãrasap	el	euq	ol	a​Ãres	otxet	lE	.)2991	nospmohT	y	kcocoB	ne	adigocer	--	"rotua	led	etreum"	al	erbos	tluacuoF	ed	soicnuna	soiporp	sol	ne	ecah	es	otnup	etsE(	.atreiba	n³Ãicaterpretni	al	arap	rotcel	le	ne
asnacsed	​​âarutircse	al	ed	dadicilpitlum​​â	al	acilpmi	euq	ol	,sodacifingis	selbod	sol	ed	etneicsnoc	se	)ocilbºÃp	le(	rotcel	le	,ograbme	niS	.ralucitrap	ne	rotua	nu	a	esriubirta	ebed	odanimreted	otxet	nu	is	ridiced	ed	amelborp	le	selarutan	selarutan	,selbatumni	,sojif	omoc	recerapa	nedeup	convincing,	like	'works'	making	claims	to	be	sufficient,	to	use	the
terms	we	developed	earlier.	Works	may	have	different	qualities	among	themselves,	but	this	is	not	the	right	theme	for	a	critic:	"There	is	no	difference	between	"cultiva"	reading	and	casual	reading	on	trains"	(162).	This	is	a	project	to	dissolve	any	'work'	again	in	'textuality',	in	other	words.	Quiet	on	Amazon	Cat	Loading	PreviewSorry,	the	preview	is
currently	indisposable.	In	fact,	Foucault	suggests,	Derrida	never	gets	rid	of	the	author,	but	simply	reassigns	the	author's	powers	and	privileges	to	"write"	or	"write	in	itself."	Why	do	you	bother	doing	all	this?	It	can	help	to	take	into	account	this	type	of	situation,	as	it	tries	to	make	sense	of	this	third	characteristic	of	the	"authority	purpose".	4.	This
exhortation,	Foucault	implies,	sounds	much	more	radical	than	really.	1977.	Image-Music-Text.	Each	piece	of	writing	contains	multiple	layers	and	meanings.	Just	remember	that	this	essay	began	by	questioning	our	tendency	to	imagine	"authors"	as	isolated	individuals	from	the	rest	of	society.	We	can	never	know."	Writing,	"the	destruction	of	each
voice,"	challenges	adherence	to	a	single	interpretation	or	perspective.	The	image	of	the	literature	found	in	the	ordinary	culture	is	tyrannically	focused	on	the	author,	his	person,	his	life,	his	tastes,	his	passions,	while	the	criticism	still	consists	of	most	in	saying	that	the	work	of	Baudelaire	is	the	failure	of	Baudelaire	man,	Van	Gogh	is	his	madness,
Tchaikovsky	is	his	vice.	Barthes	points	out	that	the	traditional	critical	approach	to	literature	poses	a	thorny	problem:	how	can	we	detect	precisely	what	the	writer	intended?	The	texts	operate	through	series	movements	of	disconnections,	superpositions,	variations	(158).	The	whole	world	is	already	playing	with	signs:Without	ending	its	foundations,
transforming	meanings	into	new	signifiers,	finding	each	other	infinitely	'(167-8).	For	for	reiuqlauc	ragen	ed	amrof	anu	y	,otseupus	rop	,sotxet	sol	rop	aicnereferp	aralc	anu	​Ãuqa	yaH	?essuom	anU¿Â	":aniragram	al	artnoc	n³Ãicangidni	ed	otirg"	nu	noc	³Ãznemoc	oicnuna	le	,etnemetnerapA	.ocilbºÃp	le	rop	od​Ãel	res	arap	on	o	odabacani	¡Ãtse	rotua	us	a
odalucniv	nºÃa	otxet	nU	.otxet	led	n³Ãiccurtsed	atse	rop	rotircse	la	otulosba	ne	apluc	enop	on	,ohceh	ed	,sehtraB	?dadrev¿Â	,odaibmac	na​Ãrbah	on	alevon	al	ed	sarbalap	sal	,odot	ed	s©ÃupseD	.adazilarutan	atsilatipac	a​Ãgoloedi	ed	sopit	sosrevid	ed	selarutluc	sedadivitca	,senoicautca	,soicnuna	ed	sodacifingis	sol	,arenam	atse	eD	.sepucoerp	et	on	,
¡Ãlla	o	​Ãuqa	otnup	o±Ãeuqep	nu	oralc	seneit	on	is	Y	?snekciD	selrahC	rop	otircse	odis	a​Ãbah	on	euq	nareirbucsed	sosoidutse	sol	is	tsiwT	revilO	noc	a​Ãrasap	©Ãuq¿Â	:otse	ne	asneip	,ese	erbos	odnanoixelfer	s¡Ãtse	sartneiM	.atad	agral	ed	eraepsekahS	ed	ameop	nu	otreibucseder	a​Ãbah	euq	etnemanitneper	³Ãicnuna	rolyaT	yraG	odamall	otidure	nu
odnauc	,dadilaer	ozih	es	airanigami	n³Ãicautis	atse	,so±Ãa	sonu	ecaH	.omsim	otxet	led	ortned	sonem	daditne	anu	ne	odneitrivnoc	¡Ãtse	es	rotua	oiporp	led	zov	al	etnemlaer	se	euq	rodarran	o	rotua	le	euq	ecid	sehtaB	.onitsed	us	ne	onis	negiro	us	ne	artneucne	es	on	otxet	nu	ed	dadinu	aL	;salle	ed	anugnin	adreip	es	euq	nis	satircsni	n¡Ãtse	otircse	nu
nenopmoc	euq	satic	sal	sadot	euq	le	ne	oicapse	le	se	rotcel	lE	.laer	oudividni	nu	a	etnemelpmis	y	arup	ereifer	es	on	"rotua"	onimr©Ãt	lE	.sotxet	sol	sodot	negirid	es	euq	rotcel	etse	arap	se	y	,ocit​Ãrc	le	y	rotua	led	n³Ãicanimile	al	ed	s©Ãupsed	rigrus	edeup	euq	,rotcel	led	al	,arugif	aveun	atse	sE	.orutuf	otnemom	nºÃgla	ne	res	rative	edeup	y	,airotsih	al
ed	ralucitrap	otnemom	nu	ne	,tluacuoF	acilpxe	,"³ÃigruS"	."em"	on	y	,"otneimidner"	,aºÃtca	ejaugnel	le	olos	ednod	otnup	ese	a	ragell	,)atsilaer	atsilevon	led	etnartsac	dadivitejbo	al	noc	odidnufnoc	ratse	on(	aiverp	dadilanosrepmi	anu	ed	s©Ãvart	a	,se	ribircsE	;rotua	le	on	,albah	euq	le	ejaugnel	le	se	,n©Ãibmat	sortoson	araP	arem	arem	arem	reiuqlauc
rop	adaznava	aicneicifus	ed	y	rotcel	la	rarongi	a​Ãlos	acit​Ãrc	lat	,aicnagorra	us	ne	,euqrop	,oneub	se	ose	y	adiloba	se	n©Ãibmat	,'laer'	serotua	rop	adaserpxe	,salevon	sal	ed	'laer'	sodacifingis	sol	rirbucsed	arap	ada±Ãesid	,lanoicnevnoc	airaretil	acit​Ãrc	al	,odatluser	omoC	?​Ãsa	sonritnes	soma​Ãrebed	©Ãuq	roP¿Â	.dnaloR	,sehtraB	.amelborp	nu	ne
etreivnoc	es	​Ãs	ne	ojabart	le	y	otxet	le	ertne	aicnerefid	al	,otnat	ol	roP	.arutircse	al	rarrec	arap	,lanif	amrif	anu	noc	olranoicroporp	arap	,otxet	ese	ne	etim​Ãl	nu	renopmi	se	rotuA	nu	otxet	nu	rad	araP	.rotua	led	otpecnoc	led	)arodarreta	etnemlaugi	arof¡Ãtem	anu	razilitu	arap	,aicnadnuder	o(	"etreum"	al	arap	etnegisnartni	otnemugra	nu	ecerfo	azeip	al
,oremirP	rotua	led	etreum	aL	."yel	,aicneic	,n³Ãzar​​âsiset³Ãpih	sus	y	soiD	a	razahcer	,lanif	la	,se	odacifingis	le	razahcer	euq	ay	,airanoiculover	etnemaredadrev	dadivitca	anu	,acig³Ãloetitna	dadivitca	anu	esramall	edeup	euq	ol	arebil"	otxet	a	"lanif	odacifingis	'oterces'	nu	rangisa	a	ratufeR"	."odadernesid"	ol³Ãs	,"odarficsed"	res	edeup	on	euq
,"lanoisnemiditlum	oicapse	nu"	eyutitsnoc	,dadilaer	ne	,arutircse	al	euq	nerbucsed	otxet	ed	serotcel	sol	",)soiD-rotuA	led	'ejasnem'	le(	'ocig³Ãloet'	elgnis"	odacifingis	nu	rirbucsed	ed	ragul	nE	.onitsed	us	ne	¡Ãtse	otxet	led	dadinu	al	,rotua	le	ne	on	,rotcel	le	ne	artnec	es	otxet	led	dadicilpitlum	al	:lanoicnevnoc	acit​Ãrc	al	ne	atlaf	euq	onimr©Ãt	le	se	rotcel
lE	.olriced	​Ãsa	rop	,onimac	le	ne	sosap	omoc	,natic	es	n©Ãibmat	anaithcerb	o	atsilaerrus	n³Ãicatnemirepxe	al	ed	sotcefe	soL	.)24(	"satsisergorp	soiciujerp	sut	ed	aivila	et	adicelbatsE	nedrO	al	euq	arenam	amsim	al	ed	sE"	:ailpma	s¡Ãm	dadeicos	al	ne	odnarepo	arutcurtse	ed	opit	etse	ev	sehtraB	.rotcel	)lautca(	le	a​Ãneter	sartneim	rotua	)laer(	le	riloba
etnetsisnocni	a​Ãres	:sehtraB	arap	arenam	arto	ed	res	a​Ãrdop	on	,otseupus	rop	,etnemlaeR	.odaretla	res	euq	eneit	)3791	sehtraB(	sehtraB	ed	seroiretna	sacis¡Ãlc	sa​ÃgolotiM	sal	ne	omoc	,ocit​Ãrc	otceyorp	ougitna	lE	otejbo	le	raibmaC	Selectively	ignore	the	'fosetic'	text	bits	(designed	to	involve	reader).	The	"authority	function"	is	linked	to	the	legal



system	and	arises	as	a	result	of	the	need	to	punish	those	responsible	for	transgressive	declarations.	Barthes	then	continues	to	refute	this	by	presenting	the	example	of	Mallarme,	who	highlighted	the	importance	of	linguistic	analysis	(“is	the	language	that	speaks,	not	the	author”)	as	well	as	Proust’s	contribution	to	modern	writing,	showing	the
investment	of	author	and	writing	roles;	author	creates	text	becomes	author.	So	the	person	who	studies	the	language	of	a	text	will	be	more	concerned	with	the	subject	and	less	with	the	person	behind	the	words.	(Barthes	returned	to	Sarrasine	in	his	book	S/Z,	where	he	gave	the	story	a	rigorous	narrow	reading.)	Acknowledging	the	presence	of	this	idea
(or	variations	of	it)	in	the	works	of	previous	writers,	Barthes	quoted	in	his	essay	to	the	poet	Stéphane	Mallarmé,	who	said	that	"it	is	a	language	that	speaks."	He	also	acknowledged	that	Marcel	Proust	was	"concerned	with	the	task	of	unexorably	undiscovering	the	relationship	between	the	writer	and	his	characters";	the	surrealist	movement	to	use	the
practice	of	"automatic	writing"	to	express	"what	the	head	itself	is	not	aware";	and	the	field	of	linguistics	as	a	discipline	to	"show	that	all	enunciation	is	an	empty	process".	Barthes'	articulation	of	the	author's	death	is	a	radical	and	drastic	recognition	of	this	separation	of	authority	and	authorship.	The	essential	meaning	of	a	work	depends	on	the
impressions	of	the	reader,	rather	than	the	"passions"	or	"tatastastas"	of	the	writer;	"the	unity	of	text	does	not	reside	in	its	origins",	or	its	creator,	"but	in	its	destiny",	or	its	audience.	Then	a	narrative	was	developed	that	revealed	these	perceptions	as	erroneous	and	informed:	And	then	the	eyes	open,	the	consciousness	becomes	more	flexible...	Moral	at
the	end	is	well	known:	"Here	you	are,	you	get	rid	of	a	prejudice	that	cost	you	ne	ne	,odnauC	.)24(	The	character	comes	out	on	his	perceived	femininity,	Barthes	challenges	his	own	readers	to	determine	who	is	talking	and	what.	If	you	went	to	the	fiction	section	in	Conkey's,	looking	for	a	copy	of	Oliver	Twist,	you	probably	don't	look	for	books	on	work
houses,	or	books	written	in	1837,	or	books	that	give	489	pages	long.	New	York:	Hill	and	Wang.	Well,	partly	because	he	enjoys	a	fight,	and	partly	because	he	doesn't	want	his	readers	to	assume	that	the	authorship	is	a	"dead	problem,"	a	problem	that	has	already	been	solved	by	Barthes	and	Derrida.	This	is	a	change	of	a	more	obviously	'denuncia'
posture,	with	its	problems	of	separating	the	myth	from	the	truth	from	its	analysis.	I'm	not	sure	I	understand	everything	you	have	to	say	about	this	problem,	but	I	feel	pretty	sure	about	that.	From	work	to	the	text	message,	this	piece	begins	with	an	interesting	commentary	on	the	effects	of	a	movement	towards	interdisciplinaryity	"when	the	solidarity	of
the	old	disciplines	is	broken,	perhaps	even	violently"	(Barthes	1977:	155).	Besides,	it's	worth	looking	at	some	of	the	pieces	in	mythologies,	maybe.	What	would	the	scholar	have	to	do,	what	rules	he	would	have	to	observe,	what	standards	he	would	have	to	meet,	to	convince	everyone	else	that	she	was	right?	Secondly,	as	structuralist	linguistics	tell	us,
the	texts	do	not	express	the	subjectivity	of	their	authors:	they	are	considered	better	as	'camps	without	origin',	'dimensional	spaces',	'teachers',	'never	original'	(Barthes	1977:	146).	The	lack	of	meaning	in	a	text	(which	is	found	in	surreal	works,	which	Barthes	mentions)	also	emphasizes	the	degradation	of	the	author's	classic	concept.	You	can	download
the	document	by	clicking	the	button	above.	On	the	contrary,	the	texts	are	distinguished	by	their	'methodological	camps'	rather	than	by	something	substantial	or	concretely	different	about	rotua	rotua	nis	euq	odaD	.sodinetnoc	sus	o	ed	otnemugra	la	eda±Ãa	y	otse	a	odibed	ecerc	rodarran	le	y	rotua	le	ertne	otneimaicnatsid	lE	.rotua	le	,aroha	atsah	ojid
es	omoc	,on	,rotcel	le	se	ragul	ese	y	artnec	es	dadicilpitlum	atse	ednod	ragul	nu	yah	orep	,adneitnoc	,aidorap	,ogol¡Ãid	ed	sautum	senoicaler	ne	odnartne	y	sarutluc	sahcum	ed	sod​Ãartxe	,sotircse	selpitlºÃm	ed	ohceh	¡Ãtse	otxet	nu	:arutircse	al	ed	latot	aicnetsixe	al	alever	es	​ÃsA	...	.otxet	nu	erbos	aedi	arto	reiuqlauc	omoc	etnatropmi	nat	ecerap	,l©Ã
arap	,otse	y	,"arutcel	al	se	arutircse	al	ed	ragul	oredadrev	le"	ecid	sehtraB	.oiniturcse	riuges	arap	arreic	ol	y	alfnised	ol	otxet	led	n³Ãicartenep	atsE	.olranimaxe	arap	otxet	led	s©Ãvart	a	onimac	us	repmor	nebed	,rotua	le	rop	adeuqsºÃb	us	ne	,socit​Ãrc	sotse	euq	y	,)racitirc	on	,reel(	ranimaxe	arap	l©Ã	etna	eneit	rotircse	nu	euq	anarbmem	anu	se	otxet
nu	is	omoc	sE	.arutaretil	al	ne	etnacifingisni	arugif	anu	aczerap	rotua	le	euq	odneicah	,)avitaerc	s¡Ãm	azreuf	al	omoc	rotcel	la	raredisnoc	ed(	etnemlanigiro	odidneterp	rebah	on	edeup	rotua	le	euq	,rotcel	le	rop	senoicaterpretni	selpitlºÃm	a	otreiba	¡Ãtse	otxet	le	euq	ay	,ediser	odacifingis	reiuqlauc	euq	otxet	led	rotcel	led	ortned	se	,odanimile	se	rotua
le	euq	zev	anu	euq	azitafne	sehtraB	.111	anig¡Ãp	al	ne	tluacuoF	rop	adatsil	y	omin³ÃreJ	naS	rop	atseuporp	"dadicitnetua	ed	airetirc"	al	a	)otseupus	rop	,atneuc	esrad	nis(	noreirrucer	,rolyaT	artnoc	ritucsid	la	y	,omsicitpecse	noc	rolyaT	ed	oicnuna	le	noreiv	sanosrep	sahcum	,sahcuM	.neel	euq	ol	ed	socit​Ãrc	res	a	serotcel	sol	sodot	a	)n³Ãicnup	al
odnanodrep(	odnazirotua	,"acit​ÃrC"	al	ed	aedi	al	acover	n©Ãibmat	y	,sodarrec	sorbil	sol	rirbaer	,roiretsop	oidutse	le	arap	sotxet	sol	sodot	etnemaen¡Ãtlumis	avresnoc	sehtraB	,otxet	nu	ed	sisil¡Ãna	led	rotuA	la	ranimile	lA	.serotcel	ed	oremºÃn	reiuqlauc	rop	sodatimili	"sgnilgnatnesid"	a	na​Ãlpma	es	euq	onis	,nalbmasneer	es	ol³Ãs	on	sotxet	sol	y
,sodil¡Ãv	nos	atsiv	ed	sotnup	sol	sodot	,"ovitatirotua	atsiv	ed	otnup"	nu	res	edeup	on	ay	Your	question	("What	is	an	author?")	might	seem	foolish	at	first,	so	used	to	it	acnun​​â​​â	y	,ameop	nu	ed	rotua	le	erbos	rebas	rereuq	ecah	son	euq	ol	se	,arenam	arto	ed	ohciD(	.)661(	"amrof	lat	y	lat	ed	s©Ãugrub	titep	o	s©Ãugrub	retc¡Ãrac	le	aicnuned	y	edeup
etnaidutse	reiuqlauC"	:s¡ÃmedA	.)741(	"olraropave	arap	etnasecni	odacifingis	nu	aetnalp	etnemetnasecni	ribircsE"	:sodaigelivirp	in	sojif	sodacifingis	yah	oN	.anosrep	anu	on	,amet	nu	econoc	ejaugnel	le	euq	amrifA	.)"onredom	rotpircS"	nu	a	soiD	ed	rotua	la	odnadarged(	lanigiro	etnematelpmoC	."	euqohc	y	alczem	,lanigiro	solle	ed	onugnin	,sotircse	ed
dadeirav	anu	euq	le	ne	lanoisnemitlum	oicapse	nU	""	"txeT"	arbalap	al	ed	n³Ãicinifed	uS	.saidem	anu	ed	solih	sol	a	ogeul	y	,odijet	nu	noc	oremirp	olodn¡Ãrapmoc	,orem​Ãfe	osulcni	,odaciled	ogla	omoc	otxet	nu	ebircsed	,s¡ÃmedA	."raropave"	y	"rarofrep"	,)ogid³Ãc	le	repmor	o(	"rarficsed"	sarbalap	sal	sadiulcni	,n³Ãiccurtsed	al	etnem	al	a	eart	euq
ejaugnel	nu	etnemaditeper	asu	sehtraB	,ocit​Ãrc	led	ojabart	le	ribircsed	lA	.salevon	ed	n³Ãiccader	al	ne	omoc	​Ãsa	,"a​Ãrotua"	ed	sonadnum	sotneimitnes	ed	opit	odot	a	acilpa	es	otnup	etsE	.yel	al	y	rotua	ed	sohcered	,dadeiporp	,a​Ãrotua	ed	senoicon	sal	y	sairaretil	sacit​Ãrc	sal	sadiulcni	,laicremoc	arutircse	al	ed	odnum	led	sal	omoc	selaicos	sacitc¡Ãrp
noc	sadanoicaler	etnemahcertse	,'sadailif'	n¡Ãtse	sarbo	saL	."airotacifisalc"	n³Ãicnuf	anu	nelpmuc	odunem	a	serotua	sol	ed	serbmon	sol	euq	odneicid	aºÃnitnoc	,soiporp	serbmon	sol	ed	senoicnuf	sal	erbos	satnugerp	raetnalp	ed	s©ÃupseD	.)961	:7791	sehtraB	,​Ãuqa	ressuhtlA	ed	otceyorp	la	acif​Ãcepse	aicnerefer	arto(	sorudam	xraM	ed	sol	a	rasergorp
somedop	aroha	orep	,xraM	nevoj	le	ne	samet	ed	ojartxe	es	sisil¡Ãna	etsE	.ecan	rotcel	le	y	,dadisecen	rop	rotua	led	onam	al	ed	atroc	es	ocilbºÃp	le	eel	es	euq	otxet	nu	,otnat	ol	roP	.n³Ãicirapased	us	a	ragerga	y	ojabart	us	ed	rotua	la	raicnatsid	argol	,ejaugnel	le	y	avitarran	zov	al	y	rotua	le	ertne	etsartnoc	nu	rearta	lA	.a​Ãrotua	y	serotua	ne	rasnep	ne
netreivnoc	es	sodoT	to	ask	about	the	author	of	a	contract	or	commercial.)	Section	3:	108-13	Here,	Foucault	identifies	and	describes	four	features	of	the	"author's	function".	The	characteristics	are,	briefly:	1.	According	to	Foucault,	scientists	cannot	really	be	"founders	of	discretion".	In	making	that	statement,	Foucault	seems	to	distinguish	scientific
discourses	(where	there	are,	he	suggests,	a	limited	number	of	possible	statements)	from	discourses	such	as	psychoanalysis	(where	the	number	of	possible	statements	is	neither	nor	can	be	limited).	Foucault	states	that	although	Derrida	(like	Barthes)	presents	his	views	as	radicals,	they	are	actually	quite	conventional.	“The	unity	of	a	text	is	not	in	its
origin	but	in	its	destiny.”	Emphasizing	the	importance	of	the	reader	in	literary	analysis,	Barthes	shows	that	classical	criticism	was	"imposing	a	limit"	in	the	texts,	focusing	only	on	the	author.	By	implication,	for	Norris,	there	is	no	difference	between	such	works	and	those	of	history	or	of	the	economy.	The	author’s	notion	of	being	merely	the	“medium”
through	which	the	writing	is	presented	(it	is	not	the	“genius”	of	the	author,	but	“mastery	of	the	narrative”	that	is	admired)	is	first	examined	in	the	following	paragraph,	as	well	as	the	contradictory	Classical	critique	-	“The	explanation	is	always	sought	in	the	person	who	produced	the	text...”	where	the	belief	has	always	been	that	the	work	is	the	sole
responsibility	of	the	author.	As	Sturrock	(1979)	reminds	us,	Barthes	wrote	his	own	autobiography	in	the	third	person.	Mythology	still	works	the	same	way,	but	now	we	have	a	new	science	to	read	it.	You'd	find	books	written	by	Charles	Dickens.	That	is	why	it	is	derisory	to	condemn	the	new	scripture	in	the	name	of	a	hypocritically	converted	humanism
champion	of	the	reader's	rights.	(Here,	you	can	hear	a	weak	echo	of	Marxism,	which	often	tends	to	seeAs	products	of	the	most	large	social	forces.)	Near	the	end	of	the	essay,	Foucault	argues	that	the	author	is	not	a	source	of	infinite	meaning,	as	we	often	like	to	imagine,	but	more	part	of	a	more	system	Big	of	beliefs	that	serve	to	limit	and	restrict
meaning.	The	texts	are	radically	symbolic,	'off-centre,	without	closure	(159),	playful,	offering	jãºnior	(an	extinct	pleasure	in	the	language	that	escapes	the	devices	of	the	narrative	and	is	glad	in	the	experience	itself,	a	kind	of	liberation	Literary	orgitic	organizations	-	See	Heath's	discussion	in	the	introduction	to	Barthes	1977).	Such	conception	adapts
very	well	to	the	critics,	it	is	last	then	feed	The	text	is	"explained"	â	€	"Victoria	to	the	critic.	In	his	essay,	Barthes	criticizes	the	reading	and	critical	that	is	based	on	aspects	of	the	author's	identity	”his	political	opinions,	historical	context,	religion,	ethnicity,	psychology,	or	other	biographical	attributes	or	Personal	”to	distill	the	meaning	of	the	author's
work.	His	objective	here	is	to	demonstrate	that,	despite	all	his	bombs,	neither	barthes	nor	landslides	have	separated	from	the	question	of	the	author-very	resolved	author.	It	is.
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